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WHY CHOOSE US?
What makes us uniquely successful at engaging students is the 
talent, experience, and passion of our artists. All our programs 
are delivered by professional working artists with substantial 
experience in both public art and professional theatrical 
productions. We don’t just teach the meaning of a text, we 
engage and enrich students’ understanding and imagination 
through exposure to all the richness the Arts can offer. 

OUR HISTORY - 
THE LAST TWELVE YEARS
Established in 2007 it only took 5 years for ENT to become one 
of Melbourne’s most prolific independent theatre companies, 
often produce more work than either the MTC or The Malt-
house. By 2011 we commenced regular touring of Europe and 
Asia with our public and school performance program. As our 
public profile expanded, so too did the interest from schools.

Over the last seven years, ENT has become one of the biggest 
Theatre in Education providers in Victoria. Each year we offer 
programs for 10-20 different texts to over than 100 schools. 
High demand for our services has led to the creation of waiting 
lists for peak times. The significant value of our work has been 
acknowledged by the Department of Education and Training 
in Victoria from 2015 – 2017 who have given us financial and 
resources support.

In 2018, as a result of that Government support, we began to 
present our Theatre in Education programs outside of Victoria: 
we toured at the invitation of the Queensland Arts Council in 
the Youth Touring Program and created virtual workshops at the 
request of schools studying English in China. 
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INSIDE OUR 
WORSHOPS
ENGAGEMENT = RESULTS

We give students the tools to get excited and get top marks. Being an artist isn’t 
about being great with words. It’s about being interested in humanity. Seeing actors 
and directors at work, using everyday language and simple tools, helps to break 
down the idea that only “brainy kids” can study a play and understand great art. 

In our workshops, students get to see and experience the dynamics of the rehearsal 
room, where a play is interpreted through playful experimentation and discussion. 
This experience is important because it will show the students why and how, when 
exploring a piece of art, ideas and imagination can trump the fear of failure. 
Students are included in this process, so they gain direct exposure to forming 
complex arguments grounded in text-based evidence that reflect their unique 
voices. 

GETTING THE DETAILS RIGHT - WORKING 
CLOSELY WITH YOU

You are the real experts on your students. We work in close collaboration with 
teachers to deliver the best results at every school. Talk to us about the program we 
will be delivering for you. Let us know how you are teaching the text so we can tailor 
our presentation to meet your needs. 

My team and I look forward to working with you.
James Adler - Artistic Director 
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“The acting was incredible!!!”
Student - St Mary’s Coptic Orthodox College



WHAT WE 
OFFER
OUR MAIN PROGRAM

COMPREHENSIVE WORKSHOP (CW)
   (Available for all texts)  

SHORT PERFORMANCE / WORKSHOP (SP/W)
Women of Troy

*Standard delivery is a 2h program. 

**To give your students a comprehensive look at the 
plays and time to engage 2h programs are highly 
recommended 

***We can create shorter programs where required.

ADDITIONAL SERVICES 

SHORT PERFORMANCES 
TASTE TEST WORKSHOPS
TAILOR MADE WORKSHOPS
RECORDED/FILMED PROGRAMS
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MAIN 
PROGRAM
COMPREHENSIVE WORKSHOP

Our workshop programs’ ‘behind the scenes’ rehearsal-room approach is truly unique 
in theatre in education. Students witness and participate in the nitty gritty of actors 
and directors unpacking and interpreting a text. Using simple techniques and ordinary 
language we show students how to create sophisticated arguments that reflect their 
own unique voices.

Each workshop includes rehearsed readings from the play. We cover key narrative 
moments, themes and characters in an overview of the play. After reading scenes, 
students discuss what they remembered, how they felt about the scenes, and anything 
they think has been missed. Ideas about the play are contextualised within the 
greater whole of the text. Learning to ground arguments in close text analysis has 
direct impact on engagement and marks. It empowers them to have the tools to make 
their ideas heard and to see the value of their individual perspectives.

Our comprehensive workshops are a bit different to other theatre-in-education 
providers, but in recent years we have found that most teachers find them a more 
effective teaching tool than full performance.  

  4



SHORT PERFORMANCE / WORKSHOP

For Romeo & Juliet, Macbeth, Much Ado about Nothing and Women 
of Troy we combine a short performance with aspects of a 
comprehensive workshops.

For thousands of kids these short performances are the first 
Shakespeare or Greek Drama they see. The performances grab the 
attention of young audiences; and it works. We often hear students 
say, “Hey Sir - Thanks - I thought this play was dumb but actually it’s 
really cool.” This is what we are after; we want students to see how 
literature relates to them personally and leave them hungry for more.

After the show, while the experience is fresh, we conduct a 
re-examination of a few key scenes and a guided Q&A session. The 
questions become more complex depending on the text and year 
level, but in general we ask “Did I find this interesting?”, “Did I like it?”, 
“Was it what I expected?” and “Did they get it right?” This is a simple 
process of critical analysis, using individual reactions to form the 
basis of unique readings and analytical arguments.    
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ADDITIONAL 
SERVICES

SHORT PERFORMANCE

Romeo & Juliet, Macbeth, Much Ado About Nothing and Women of 
Troy are offered as a short performance + brief Q&A. 70 min session

TASTE TEST WORKSHOP

A taste-test-dip-your-toes-in-the-water version of the comprehensive 
workshop can be a solution if time or money is tight. 90 or even 60 
min sessions are possible.  

TAILOR-MADE WORKSHOPS

Are you studying a text we have not advertised or need a text we have 
advertised approached in a specific way? We regularly tailor programs 
individually to meet a school’s needs.

RECORDED/FILMED PROGRAM

Access to live programs can be difficult or international, regional, and 
small schools. Record/filmed versions of some programs are 
available. Please enquire if you are interested in this service and let 
us know which text you’re interested in seeing. 
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“I’ve honestly never seen 
the Year 12s as active at an 

incursion!”
Teacher - Kingswood College
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THE
PROGRAMS
All our programs and performances are designed 
to engage students and provoke questions 
about the text, and to facilitate open discussion 
between creators, performers, students and 
teachers. Scenes are brought to life to enhance 
a deeper understanding and wherever possible 
different versions are presented to show how 
interpretive differences affect the reading of a 
text.

Session times are limited. 

At peak times we are booked-out well out in 
advance. Please book early to avoid 
disappointment. 

“After working with the 
actors of Eagle’s Nest 

Theatre I wanted to run away 
and join the theatre.”

Student – Gisborne Secondary College
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SECTION 1

ENGLISH
Introducing Shakespeare
SHORT PERFORMANCE / WORKSHOP PROGRAM

Years 7-11
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Many people’s 
relationship with 

literature and theatre 
is heavily influenced by 

their high school 
experiences.

 
Even scholars can find 

studying the classics 
complex, challenging 

and threatening, but it 
doesn’t have to be this 

way.
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ROMEO AND 
JULIET 

by William 

Shakespeare 

Performance   
“I saw Shakespeare, it wasn’t hard, and don’t tell anyone 
but I may have even liked it.” This is the sort of thing we 
hear from students after this show. The dramatic style 
mirrors the narrative, creating an exciting ride for our 
young audiences. They are drawn into reckless 
abandon, a world of period costumes, playful sword 
fights and comedic characters, as Romeo and Juliet fall 
in love. But then of course the joy and frivolity ruptures 
and fades as the tragedy sets in and we all fall together. 

Workshop
Students are guided to ask questions and talk about 
the performance; what they understood, what they 
liked or didn’t.  We often hear the comment that Romeo 
and Juliet is a play about two dumb teenagers and lust. 
We explore this idea so students see how what seems 
to be an off-hand comment could form the basis of a 
valid reading. Then we challenge this idea by looking at 
different portrayals of the main characters that might 
make the love-at-first-sight narrative more appealing. 
Where time and the level of the group permits, we also 
look at how creative choices can be used to explore 
essay prompts such as “Who is to blame?” and “Is love 
or hate the more powerful force?”   

“O teach 
me how I 
should 
foget 
to 
think”

Prices
Short performance only 
$9.50 /pp
(minimum total fee $950)

Short performance + 
workshop 
$11.50 /pp
(minimum total fee $1150)
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MACBETH 
by William Shakespeare

Performance   
When an evil person gets what’s coming to them there 
is no tragedy. This production focuses on the familiar-
ity and banality of having desires and ambitions, and 
how unchecked they can lead to consequences beyond 
imagination. We focus on the journey of a loving couple, 
who each want the other to achieve their dreams, but 
ultimately destroy everything they care about, 
themselves, and each other. 

Workshop
Students are guided to critique the performance, ask 
questions and delve deeper into interpretive practice 
by looking at the couple’s relationship, and other 
monologues as time permits. The scene between 
Macbeth and “His Wife” before Duncan is murdered is 
used to explore gender, manipulation, and power. The 
“unsex me here” monologue continues the discussion 
about gender introducing ideas about frailty and the 
supernatural. The “two truths” monologue offers an 
opportunity for a play full of ambition in tangible, 
contemporary terms.  

Prices
Short performance only 

$9.50 /pp
(minimum total fee $950)

Short performance + 
workshop 

$11.50 /pp
(minimum total fee $1150)

“Let not 
light 
see my 
black 

and deep 
desires”

12



SECTION 2
VCE English and EAL
List  1 - Plays

The two hour short performance/
workshop program are offered for 
‘Women of Troy’ and ‘Much Ado 
About Nothing’. 

‘Extinction’ is a comprehensive 
workshop.  

“I realised things that 
I didn’t before”

Student - St Columba’s College
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WOMEN OF 
TROY 
by Euripides

Performance   
The screams of the of the women of Troy reverberate 
through time, echoing into the contemporary world. 
This stylised ensemble piece is a great introduction to 
the story of the Trojan War but also draws our attention 
how parable functions in Greek drama through 
archetype and myth. The tales of Hecuba, Helen, 
Cassandra, Andromache, and Talthibius become 
representations of familiar character and social types 
and categories. The result is a powerful, cathartic 
production the reaches out to young audiences making 
this ancient tale relevant and immediate. 
 

Workshop   
Through questions and replaying scenes we examine 
how directorial choices in the production eclipse and 
highlight certain themes in the text. Alternative 
readings of Talthibius and Helen tease out mechanisms 
of institutional violence and the dynamics of 
relationships shaped by seductive power and the 
concept of ‘the vixen’. Where time permits, we examine 
how dramatic moments may have achieve a different 
of cathartic effect by highlighting individual character 
voices and less symbolic dramatic choices.

Price $17 per student
(minimum total fee $1700)
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“The mortal who sacks fallen 
cities is a fool, his own turn 

must come.”
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MUCH ADO 
ABOUT 
NOTHING 
by William Shakespeare 

Performance  
This short performance is a joyful bubbling brook of a 
rom-com with a warning sign that malice, power games 
and social critique lurk beneath the surface. Is love a 
virus or a cure? In a world of deceptions and masks the 
lines between romance, violence, desire, and revenge 
blur. Do we celebrate existing notions of love or 
deconstruct them and strike courtship down? Can we do 
both? What is the role of leaders and their relationship to 
compassion, equality, and justice?  Are they the source 
of our ‘bum jokes’ or elected to maintain the status quo?  

Workshop  
Where the performance blends light and dark 
interpretations, our workshop investigates how the text 
supports more extremes readings. One could read Don 
Pedro and John as harmless tinkering jesters or powerful 
men quick to exact violence if their whims are not met. 
Hero and Claudio could be pure and innocent lovers or 
representations of the transactional transfer of 
possessions and influence? And are Beatrice and 
Benedick potentially gullible egos influenced by 
pandering and conflict, or brilliant minds, burning in 
loneliness, that realise they need not be alone?

Price $17 per student
(minimum total fee $1700)

“I do 
spy some 
marks of 
love in 
her.”



EXTINCTION 
by Hannie Rayson

A seemingly simple story about the saving the tiger quoll from 
extinction contains a complex critique of ‘heroes vs villains’ 
narratives, highlighting those narratives unsuitability for the 
modern world. This play deals with a wide variety of possibly 
interrelated extinctions: the extinction of the Tiger Quoll; the 
impending threat of Global warming and the extinction of 
humanity; the extinction of white Pickett fence monogamous 
heterosexual life partnerships; the extinction of didactic 
concepts of good and evil. These are just some of the themes 
that this play subtly mines. 

This workshop will provoke questions and give young 
audiences the tools to explore individual answers to the play 
and how to tackle the next phase of life on this planet. 

“Perhaps extinction is 
just part of the cycle 

of life” 

Price $17 per student
(minimum total fee $1700)
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SECTION 3
VCE English and EAL

List  2
COMPREHENSIVE 
WORKSHOP PROGRAM

The standard presentation for these 
program is a comparative analysis of the 
THEATRICAL TEXT and (the novel listed 
directly under the title.) 

We can tailor programs comparing the 
theatre text to a variety of others or just 
presenting the play alone. A surcharge 
may apply. 
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“I thought the abridged version 
of the play that was delivered 

was outstanding”
Teacher - Kingswood College



THE 7 STAGES OF 
GRIEVING 

by Debra Mailman / Weseley Enoch
Studied in comparison to 

The Longest Journey by Fred D’Agua

A patchwork quilt might best represent this play. One might perceive 
such an item to be something the poor cobble together out of 
whatever is available or as a loving representation of the diversity as part 
of a greater whole. One of the myths this work seeks to debunk is that 
the story of Indigenous Australians is singular. ‘The 7 Stages of Grieving’ 
illustrates the diversity of Indigenous Australians’ stories. Nevertheless, 
they share a common grief in the disturbance and destruction of both 
the land and Indigenous Australians’ relationship with it.

When it was first staged, this play was judged by audiences to be too 
heavy, too emotional; in time we have started to see that witnessing this 
grief is a necessary first step before healing this country’s wounds. 
Investigating this text with indigenous artists as well as the comparison 
to The Longest Memory offer multiple angles from which to penetrate 
the text and feel its cathartic power. 

Price $17 per student
(minimum total fee $1700)

21



PHOTOGRAPH 
51 

by Anna Ziegler 
Studied in comparison to 

The Penelopiad by Margaret Atwood

Various feminist movements comment that history is really 
HIS-story; the stories of men told at the expense of the 
female voice: if Homer’s Odyssey can be thought of as the 
father of all stories, Atwood’s ‘Penelopiad’ weaves a new 
archetypal womens’ tale. Atwood has been a powerful force 
in writing the female voice and has undoubtedly been an 
inspiration to Ziegler in her own efforts to tell the stories 
of contemporary women. Photograph 51 rewrites the story 
of the discovery of DNA, highlighting the role of Rosalind 
Franklin in a discovery conventionally attributed to James 
Watson and Francis Crick. 

Franklin and Penelope are not the same archetypal 
woman but despite being thousands of years apart, there 
are frighteningly common threads of sexism that only 
become obvious when we continue the project of telling 
HER-stories.

Price $17 per student
(minimum total fee $1700)
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THE 
CRUCIBLE 
by Arthur Miller
Studied in comparison to 

The Dressmaker by Rosalie Ham

At first glance the contrast between the comedy of one 
(which one?) and the high drama horror of the other (which 
one?) is glaring. But there are obvious similarities too. Both 
are set in small-town frontier communities, riddled with 
political alliances and hidden tales of infidelity, resulting in 
a woman being scapegoated. Both explore deceit, guilt, and 
the loss of identity. 

Contrasting ‘The Crucible’ and ‘The Dress Maker’ exposes 
elements their stylistic differences. The hysteria in The 
Crucible has farcelike qualities as did McCarthy’s own ‘witch 
trials’. The grotesque comedy of ‘The Dressmaker’ is 
counterpointed and sharpened by sitting against the 
backdrop of tragic and sinister (aspects of ‘The Crucible’.) 

Our workshops will explore some of these themes as well 
as examining points of comparison between the two texts’ 
characters. 

Price $17 per student
(minimum total fee $1700)
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“Because it is my face, 
and it is yours”



SECTION 4
VCE Literature Texts

Plays
COMPREHENSIVE WORKSHOP PROGRAM

The following programs can only go ahead with 
sufficient interest from schools. If you are keen, 
please let us know asap and be patient while we 
try to make it happen. 
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TWELFTH 
NIGHT 
by William Shakespeare

Revelry and sanctioned rule-breaking 
can strengthen social structures. When 
Viola becomes unwittingly caught in a 
love triangle, confusion cascades on the 
house of Duke Orsino. When true 
identities are revealed, love smiles upon 
all the lovers - except for one. 

This workshop investigates the place of 
social mores and gameplay in exerting 
power over each other. What happens 
when we are not careful about those not 
invited to play in the game? 

Price $17 per student
(minimum total fee $1700)

CAT ON A 
HOT TIN 
ROOF 

by Tennessee Williams

Lies can keep families and society afloat, 
but inevitably the truth will out. At Big 
Daddy’s birthday celebration, the Pollitt 
family find themselves forced to face 
their own inner truths; a challenge at 
which they mostly fail. 

This workshop examines issues of family, 
masculinity, homosexuality, and 
Williams’ recurring theme of alcoholism. 
Williams has a magical way of showing 
how the lies we must cling to create a 
beautiful fragility in us.

Price $17 per student
(minimum total fee $1700)
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OTHER VCE 
LITERATURE 
TEXTS

TAILOR-MADE PROGRAM

We do NOT currently expect to offer workshops for the following 
texts but may be able to create them in our tailor-made 
program.

SPEAKING IN TONGUES by Andrew Bovell

A TASTE OF HONEY by Shelagh Delaney

HIPPOLYTUS by Euripides

DESDEMONA by Toni Morrison and Rokia Traoré

ART by Yasmina Reza

OTHELLO by William Shakespeare

BURIED CHILD by Sam Shepard
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SECTION 5
Other Popular Works

COMPREHENSIVE 
WORKSHOP 
PROGRAM

29

Based on the 
results of our recent 
survey, the 
following programs 
ARE likely to go 
ahead but will only 
be confirmed once 
multiple schools 
have expressed 
interest. 

Where public 
programs do not go 
ahead, they may be 
available under the 
tailor-made 
program. (See 
previous page).  
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“The students seemed to springboard 
off the increased opportunities for 

interactivity”
Teacher - St Columba’s College



MEDEA 
by Euripides

The tale of Medea’s vicious revenge killing of her children strikes at 
symbols deeply rooted in our culture. Medea is a feminist hero - 
cutting off patriarchal power at is source as she steals Jason’s heirs. 
Equally she is a demon witch and personification of the havoc wreaked 
by uncontrolled emotions. 

The workshop explores key characters scenes as well as questions 
about the chorus and stylistics of Greek drama 

Price $17 per student
(minimum total fee $1700)
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BOMBSHELLS 
by Joanna Murray Smith 

The young woman who needs the dress, the mother fraying at 
the edges, the older woman who remains a sexual being: 
comedic stereotypes of women who inhabit our world that 
explode into deeper truths about being unseen. 

In a world of empowered women why does the idea of marrying a 
taller older man persist? Sometimes the feminist project 
overlooks the plight of the less radical. Many young people and 
women feel rejected by feminism: perhaps exploring the 
invisibility of ‘normal’ women is what is needed to achieve gender 
equality.

Price $17 per student
(minimum total fee $1700)
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A STREETCAR 
NAMED 
DESIRE 

by Tennessee Williams

Two sisters who have lived very different lives, one life founded on a 
crumbling veneer of aristocratic beauty and whimsy, the other on the 
brutality and honesty of the working class, reunite leading to a clash 
of personalities and ideas. In the comparison one can’t but notice a 
common thread about the beautiful fragility with which we construct 
our realities.  

Price $17 per student
(minimum total fee $1700)
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TWELVE 
ANGRY 
MEN 
by Reginald Rose

When a single juror stands up against 
peer pressure and votes “Not Guilty” in a 
seemingly open and shut case it 
becomes clear why jurors need to 
deliberate and discuss the case before 
them. The defendant is the faceless 
other - all we know about the defendant 
is that they are poor, yet the process 
reveals how both the jurors and the 
audience project their prejudices onto 
that person. 

In addition to unpacking the narrative, 
the workshop investigates the 
construction of characters and other 
dramatic elements, to present a 
reading of the play as a study in the 
power of language and one’s ability to 
create persuasive arguments.

Price $17 per student
(minimum total fee $1700)

JULIUS 
CAESAR 
by William Shakespeare

In investigating the historical Caesar 
and the foundations of modern 
democracy, we look at honour, power 
and language in the game of politics. 

Did Caesar’s despotism or his 
perceived fragility make him a target 
for assassination? Are honour and 
integrity qualities our leaders require, 
or can they simply frame these 
concepts for their own political 
advantage?  

Price $17 per student
(minimum total fee $1700) 
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MEASURE 
FOR 
MEASURE 
by William Shakespeare 

What happens when a stickler for law and order is 
left in charge? Set in Vienna, Measure for Measure 
is an ambiguous tragicomedy that can be seen to 
pokes fun at and investigates the darker side of the 
superficiality of love, morality, power and 
corruption using comic façade, costumes and 
mistaken identity. 

For example: If the law hath slept, who was it in bed 
with? Is the law for the good of the people or are 
certain people using it for their own good? 

“The law hath not been 
dead, though it hath 

slept”

Price $17 per student
(minimum total fee $1700)
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COSI 
by Louis Nowra

Cosi invites audiences to share Lewis’ 
journey as he overcomes his prejudice 
regarding mental health and discovers 
the power in the silliness of a Mozart 
Opera. Set against the backdrop of the 
Vietnam moratorium, Lewis’ friends are 
trying to stop the suffering of thousands 
while he is learning about a different 
kind of politics. Sometimes art that is 
not political can have a political effect as 
it brings us together to play and laugh. 
Sometimes the unheard voices are not 
those that cry out under oppression but 
those who have simply been forgotten. 

Price $17 per student
(minimum total fee $1700)

BLACK 
DIGGERS 
by Tom Wright

Over 1000 indigenous Australians served 
in WWI and yet their contribution and 
stories are under-recognised. Black 
Diggers tells of the struggle indigenous 
men faced trying to enlist, of rare 
moments of racial equality on the 
battlefield, and of our post-war disregard 
for our Black Diggers.

Bringing these stories to life develops 
metaphors for post-colonial indigenous 
experience: the stories in this play are like 
pieces of an exploded bomb resurfacing 
from the mud; fragments and missing 
voices in an epic tale of triumph and 
disaster.

Price $17 per student
(minimum total fee $1700)
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“If you can fire 
a gun and stand 
in the sun, they 
might pretend to 

forget”



More 
Popular 
Works
TAILOR-MADE PROGRAM

Although we are not currently producing workshops for these 
texts we have offered them in recent years and it would not be 
too difficult to revive them on request. 
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SUMMER OF THE SEVENTEENTH DOLL by Ray Lawler
 A DOLL’S HOUSE by Heinrich Ibsen
LIFE OF GALILEO by Berthold Brecht

DEATH OF A SALESMAN by Arthur Miller
HAMLET by William Shakespeare

ANTONY & CLEOPATRA by William Shakespeare
KING LEAR by William Shakespeare

HENRY IV PART 1 by William Shakespeare
ARCADIA by Tom Stoppard

PYGMALION by George Bernard Shaw
WHO’S AFRAID OF VIRGINIA WOOLF by Edward Albee

NO SUGAR by Jack Davis
ANTIGONE by Sophocles

RHINOCEROS by Eugène Ionesco 
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“Good prompting of the 
students to think”

Teacher- St Columba’s College



HOW TO 
BOOK
OPTION 1 
SAVE MONEY AND TIME - 
BOOK ONLINE 

Know the show + the date you want = 
book online. 

Our online system gives you access 
to the calendar so you can see which 
dates are available without waiting for 
someone to reply to your enquiry. 

All online bookings receive a 5% 
discount! 

Simply visit 
eaglesnesttheatre.com/onlinebook-
ings

Pick the show + date you want + pay; 
your booking is complete. 

One of our team will follow up 
regarding logistics and special 
requests.
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OPTION 2
SPECIAL REQUESTS - 
ENQUIRIES - 
TENTATIVE BOOKINGS 

If your booking doesn’t fit the standard 
format, or if you have questions, or 
you just prefer to communicate with 
a human, we can make your booking 
over the phone. We often find schools 
know they want a program but are 
unsure which dates will suit them. We 
strongly encourage you to get in touch 
with us now as we often book out at 
peak times. We are happy to pencil in a 
reservation and tentative booking for a 
small fee. 

Phone us on 

03 9384 6900

Email us on 

school@eaglesnesttheatre.com



BOOKING INFO
PAYMENTS

As of 2020 programs will be paid for in full at the time of making the booking. If you 

have excess students on the day a supplementary invoice can be arranged. 

NB: If needed, we can still bill after the delivery, as in previous years, upon a $250 

deposit. 

COSTS
All programs are priced by cost per student, ranging from $9.50 to $17.00. 

NUMBERS
We have a minimum booking of 100 students on all workshop incursion programs. 
There is no maximum booking number. Students in excess of the 100 are charged at 
the same per head cost.   

SMALL GROUPS
If you have a small class and can’t afford the minimum booking cost we may be 

able to assist by pairing you` up with another school. 

BOOK | CONTACT US
Eagles Nest Theatre Company
PO Box 232
Brunswick West Vic 3055

school@eaglesnesttheatre.com

03 9384 6900 

0413 227 118

eaglesnesttheatre.com

facebook/eaglesnesttheatre
40



“See this company whatever the 
day of the year and whatever 

continent you’re in!” 
Louise Badois, Paris, 2012.

Eagles Nest is a registered not-for-profit arts organisation

ABN: 55 607 831 788


